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EDITOR’S NOTE

Students should give careful attention to the alternative fingerings of certain single.
note scales and of all scales in double thirds —indicated in #a/ses In the single.note scales
the difference is merely in the position of groups, but in the double third scales the al.
ternative fingering is founded on a principle which differs fundamentally from that of

the “standard” fingering.
No recommendation is given, as a decision should be based on a trial and knowledge

of both systems. influenced in many cases by the conformation of the hand. It should
be possible, with a normal hand, to achieve equally satisfactory results with either.
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4th Finger on ; highest ¥
LH G

Separated by an Octave

F MAJOR

SIMILAR MOTION

Alternative:

L. H 4th Finger on Bb

5 1
3 1 4 3 4 x
. T — ——
b =
A\B V.4 1 |
S Fgev e , EEEIE
L 1 3 2 @2 3 4 =
2 3 2 g g 2 3 1. .2 3
5 3 1 4 > — £ o 4 "
: ; :
: - 2 1 7 3 .
3 2 3 r] 1 3 3 1 2 3 4 y 4 1 2 .
In Thirds or Tenths 3
2 3 1 1 (
3) ) 3 1 3 3 3 , W 3)
] 9 b ]
L. b fasd 0
i (s Vi D
o & &
b 2 13 3 e 2 3 1 2 o
4 3 2 . 1 4 3 ® = # Eegs 3 2 3 4
T Damm——— : 1
) O D
LT‘; .
¥ T4 == » 1 4 3 2 1 3 1 2 13 4 1 : ¥ 4 1 2 -
In Sixths 5 1
3 4 4 . 3 i
- e 7 L4 kg e
G ===k
J3F @ P @ v g =
¢ 3 2 1 ‘ i ; 1 o L
. 3 1, PP e 3 4 2 3 ;
et 13 3 epPEEEELRees z = |
. —d 1 s
: : = ]
5 - . -
‘g) poa2 e 1 403 2 1 9 2z 1 2 3 1 2 4 2 12 3 4 s

R.H.  Bb and on the
4th Finger on ; highest F
L.H,

Beginning at the closest point
4

F MAJOR

CONTRARY MOTION

Alternative:

L H 4th Finger on B

4
5 1 1 4 1 4
) L2 20, 2 3 1 2 spffeee, 3 ' 1
L 2 3, 5 2 3 4 3 . 1 3 2 S
£2e o234, 2 3.4 5 4 3 2 4 4 : o mP =
712941¢‘31.'.741:23%21433 2 R 3
Beginning with the keynote in the £.# and the Third of the Scale in the R.H.
2 38 h 3 I o
! 3 1 1 3 3 1 1
. 5] 1
2 1
2_3 ’ 3 1 2
A 1 e 3 4 5 4 3Pt 4 on®
- 1§
2 3 1 2 3 4 1 2 F 27 4+ 32 2] 4 3 2 1 3
Beginning with the keynote in the R/ and the Thir"d of the Scale in the L./
1 4
3 1

1 ] 1 4
ppffrfres,
ﬁ_

-

F—'r-“ .




R.H. Bb and on the F MINOR (Melodic) Alternative 87

highest F° L.H 4h Finger on Dhascending

4'1 Finger on
L H G SIMILAR MOTION Db descending

Separated by an Octave

/4
£ 8 2 . 3 : ?
s ! : L
2 1 B — — o ‘ 1
i ® ##.:v 'f:q o . i
e o 3 1 2 3 3 2 1 h-“ hw_

. F£repe2s 4, '21311\54=’2i 2 1.4 3 o im 2 1
o) ) N | ) I | | |
F s i 4!

VY ) |

STy 2 3 1 2 3 ¢4 12 P (1 5 1) 3 2 1 4 —2 1 T 2 1 ¥ 7 <
In Thirds or Tenths 4
Ll yR W P ¢ 3 i : 1 3 Faai i
b YAk 1 't/ 9/
) . i
1 2 1
#3123 13 zibz 3 4 TUNY ?
2
i 3 2 1432-hhgﬁg!’1‘f 341 2 2 3 4 "
K 12 B ¥ 7 P
(z 1) 7 2 = e 103 2 1 27 2y ) T o2 3 (1 2)
3 3
213 2 e as 3 1 e
= \CIAT IR Y . {
o 1 ot ™ 1
3 liﬁilq 3

-
e
P
".»
®
w
-
-
w
s
®
w
»
o
&
w
®
e
)
©
>
w
®
.‘ﬂ
|-
w
| W
e

v
< 4T 2 3 4 2 3 4 1 2 7(1 g 1)3 2 1 4 5 2 7 3 2 7 ¥ T .
In Sixths
13 4 1 1
¥ 10h +—
L O
J e ¥ *HT s 1 @ @ () 173 ¢ v =
&7 s 4 1 s 1 3 2 3, o 1 5 K =
1
3 2 q. 3 3 1 3
3 2 1 i3 iateie £ #b bes 25 4 > | s
3 2 1 4 3 2 1 3 2 1 E 2 4 P4  f D4 7 I J +*+ 1 2 3 1 2 32 4 1 2 2

@ 21 & = )
TN abiYYl
—— F—#gszf”tiz td 3 2 32,,,32,’&49?##' -
'.Jl;’,bf" 4
""""7"’2"12.1.,’333 ,.721-?27""‘7‘# ~
|

A.B.704



38
R H. Bb and on the g ‘
4th Finger on gLH highest I° F MINOR (Harmonic) Alternative:
H G

SIMILAR MOTION L.H. 4th Finger on Db
Separated by an Octave

3 2
: ;
In Thirds or Tenths 3 .
@ @ 3 1 2.3 3 1 1.3 1 3 Y ®
X 3
FERd L 1p2 Apl s 43 L
i 4 3 2 1 & 3 ,phzﬁqu o2 3 a4 2 3 4 "
: — - - - :
LR = 132 47 2y 4 T2y . ) 2 3 1
In Sixths i 3
4 1 2 3 1 4 1 3 A .
882 1 — —§ > ) §
: : :
[Y) g# j “ (g) (g) (g) L 4 i # # pry
2 1 1.2
3 1 3 ) 3 2 3
3 2.1 143214h'#E£—5hﬁ,¢p2341 = 8
0 1 :
3 2 1 4 7 2 7 3 2 1 4 3 2 1 3 b 2 3 4 1 2 3 7 2 3 4 1 2 3
h F ;R-lf Bb ;{ldlontﬂ;g F MINOR (Harmonic) 1
inger on ighes Alternative:
N e 8 CONTRARY MOTION o e

L.H. 4th Finger on Db

apmiefieas. =

Beginning at the closest point

=
w
"

2 1
2 3 3 1 3 3
3 4 4 2 3 4 5 4 3 2.1 143299-“# —

2.1412312.3412.3(4)(_)(4)3214?2,32143 2
&) .

..................................................................

Beginning with the keynote in the L./ and the Third of the Scale in tlae RH

3 $
2,3 1 2 3 1 2 1.3 : 1 3 . 2
J 1
1, 2 1
3 1 2 3 2
2 3 1 3 1
flpal 23, , 2 3.4 5 4 8 2.2 123 25 ple
2 3 4 1 2 3 1 2 3 4 1 2 3 4) @ 3 2 1 4 3 2 T 3 2 1 4 3 2
TP

Beginning with the keynote in the R A. and the Third of the Scale in the L.A.

Lest .., e appiefiras s et

-
w
-

L 1 2. 3 4 1 2 31 2 3 2 1.3 2 4 4382 1 3 2

A B. 704



39

OCTAVES
enfps

Examples of Fingering (Octaves should be practised in all keys)

S . A

5

C MAJOR

T M. T
il M A s g
3 = 8c 80 ‘—— a0 o F
[iIMilly
] [ i i
L I i ey
_ l”. m.—z : .u-\
I 4] .mw I
| gl
j it [
' i
g/ S dm e .
I s ol e by
[ T il o o
A il il i
1 W i ald e u
I il w,_w“m. Jisipa o
6 -m"m L 58
__, L B P ‘"
I s\ Ror
| it & [ R
19 et | Bl | -
TR 1 - _”_/ - _m__»/ . . .
i W | : s
i i N =l _ = 2
RO 2 T T, ¢ * g
g gt T . Wi
WA S = SRR Whthe s WY T S
i A T .
N -2 S &r s 2 =
J| £ 5 g = =

A.B.704



STANDARD FINGERING
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MAJOR SCALES IN DOUBLE THIRDS
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MINOR SCALES IN DOUBLE THIRDS

STANDARD FINGERING
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MAJOR SCALES IN DOUBLE THIRDS

“TWO GROUP” FINGERING
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MINOR SCALES IN DOUBLE THIRDS
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CHROMATIC SCALE

The Chromatic Scale should be practised commencing on any note.
sufficient guide as each note retains the same fingering in every case.

SIMILAR MOTION Separated by an Octave

52

The following examples are a

CONTRARY MOTION Beginning from the same note
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SIMILAR MOTION
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CHROMATIC SCALE

CONTRARY MOTION Beginning from a Minor Third

SIMILAR MOTION In Major Sixths

CONTRARY MOTION Beginning from a Major Sixth

a7 117
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CHROMATIC SCALE
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CHROMATIC SCALE IN DOUBLE THIRDS

(A) STANDARD FINGERING
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(B)  ALTERNATIVE FINGERING
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BROKEN CHORDS

FORMED OF THE MAJOR AND MINOR COMMON CHORDS

C MAJOR s 33 s
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D MAJOR

D MINOR

A MAJOR

A MINOR

E MAJOR
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E MINOR

(

Enharmonic Cb major

B MAJOR

B MINOR
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C# MINOR
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G# MINOR Enharmonic Ab minor (
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ARPEGGIOS

FORMED OF THE MAJOR AND MINOR COMMON CHORDS

ROOT POSITION FIRST INVERSION SECOND INVERSION
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SECOND INVERSION

FIRST INVERSION

ROOT POSITION

D MAJOR
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FIRST INVERSION SECOND INVERSION

ROOT POSITION

E MINOR

¢ Cb Major (

B MAJOR Enharmoni
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SECOND INVERSION

FIRST INVERSION

($e

ROOT POSITION
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SECOND INVERSION

FIRST INVERSION

ROOT POSITION

Eb MINOR Enharmonic D# Minor
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ARPEGGIOS

FORMED OF THE CHORDS OF THE DOMINANT SEVEINTH

In order to avoid the stress always falling on the same finger, it is recommended that these
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ARPEGGIOS

FORMED OF THE CHORDS OF THE DIMINISHED SEVENTH

Q

In order to avoid the stress always falling on the same finger, it is recommended that these

four-note arpeggios should also be played over three octaves,in groups of three.
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MAJOR SCALE IN SIXTHS

Hands separately, one octave, staccato

C MAJOR

5 5 5
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