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Students should give careful attention to the alternative fingerings of certain srnglf'. 
note scales and of all scales in double thrrds- indicated in tlolir• In the single.nole scales 
the difference is merely .in the position of groups, but in the double lhird scales !heal­
ternative fingering is founded on a principle which differs fnndamenlally from !hat of 
the "standard" fingering. 

No recommendation is given, as a decision should be based on a trial and knowledge 
of both systems. influenced in many cases by the conformation of !he hand It should 
be possible, with a normal hand, to achteve equally satisfactory results wilh either 
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4h F. IR.H. B 
1 mger on fL . H. D 

DIATONIC SCALES 
C MAJOR 

Separated by an Octave 
4 1 

'1 2 3 t 2 3 ....... 

.. . -4 • 
!!~ .. 2 1 . . 

4 ... -

3 

SIMILAR MOTION 
5 

!. • .,.,_~,._.,.._ 

-
1 "' ..:> 1 

3 

t s -

-
I Th. d T th t 1 n 1r s or en s 

.!. • .,..~~~F~~~ •• rl 3 t 2....,.1 
~ 2 3 

.. - -.. 2 f ! ! ~. . . 
4. -

In Sixths "' 1 
fl t 2 3 -

2 ' .. .. . -
"' 3 t 3 ! ~ fll ~. .. 2 . 

- • 
4 h F. IR.H. B 
1 mger on fL. H. D 

Beginning at the closest point 
~ 2 3 1 2 3 " ~ 

4 -.~. 

~ 2 3 . .;;.. t 2 .. . . 
-

-
' t ., "' t -

5 

3 ! • .,..f!lf!f!l •• .!. 3 

~ 
(4) (3) (4) -- ~ 3 2 3 

t ., ., 1 

C MAJOR 
CONTRARY MOTION 

5 

s.!. • .,..fll.f!fll•• t 3 

3 1 ..... -.~.., ... .,, s 
"' 5 "' 

1_1-
i!-___._3 . . 

l 3 -'L 

-
"' t f"- 11!-_ _._ _! 

: 

-'L 

-

-· "' t 

. 
--

. 
Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 

3 1 2 8 
o~t 3 to~ 

3 

t 3 . . - . ... 
1 . . 

5 

"' t 3 . . 
-

1 

. . 
- 5 

t 3 . . 
• ... 

3 1 • .. . . . 

1 3 . . - . ... 
t ! • ~ . . 

t 3 



4 

t
R. H. jB~ ascending 

4CJt Finger on In~ descendtng 
L.H. D 

Separated by an Octave 

1 L -
f 2 3 1 

2 .~ 

., 2 

-
~ I ·~ 11- ;. ! .!. 3 2 

... -
~ L ~ 

... o> 1 2 3 ': 'fl!' 1 

In Thirds or Tenths 

(3) - 1 2 3 

2 t 2 oJ -

., 2 1 ~o.! b!;. 

In Sixths 
~ I 

rl I 

tJ 

-

f2:i 1 2 .. 

3 
2 1 4 ~ 

., 2 1 111~. ~ ~ #. 

- e; 

. t :l 

~~~!.!.3 2 • 

-< 
jh L 2 3 -

... 4 - .. 1 2 ( ) (3) 3 

C MINOR (Melodic) 
SIMILAR MOTION 

-
1 ·> .. 1 

- -I 
1 3 .. 4! .. 3 1 

1 .. 3 1 1 ~o..! A 

. 
1 3 .. 

-
:l .!. .. b._.. ~1'-

......... 

-
......... ~q-~: 1 .> 

3 

1 
.. b._..~~ J ~F ~ ~b~b~. 

-
1 .. .. 1 

(3) 

1 2 1 

3 1 

(4) (3) (4) -- 3 2 3 

1 .. .. 1 

- -
1 3 .. "ff!'. 1 

4 1 1 1 ,..._.. .. 1 ., 1 Jot.!. b • f*' 

1 3 -
-4 I 

-~t.. t..! 1 

3 1 

. 

- 1 3 .. 

6 .. t..! 1 

I 
4~ 

4 
.. b._..~jl 3 1 

1 

- -
~ 

~- 1 o> (4) 
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I 

4 F
. lR.H Bq 

th wger on lL.H D 

Separated by an Octave· 
ll I 3 1 2 3 

2 

' .. . -
C MINOR (Harmonic) 

SIMILAR MOTION 
1 5 
~ !. •• ~~ ~~~ •• .!. 3 3 

-

5 

Allernattve: 
L.H 4thFingeronA~ 

1 3 . 
• ... 

3 h 2 1 3 2 1 2 
3 '• 1 

" 2 1 .. ~- 4 3 2 1 1 2 3 ~ ~~!!. 1 2 ., o::l . : 

I 4 .1 2 4 -: j' 2 I 4 3 2 i'f 4 I 2 .1 I 2 .1 4 - 2 lf. 2 I .1 

In Thirds or Tenths 1 
3 

1 

fl 22 1 •• ~~ ~ ~ ~ ~ ~~~ ~ • 1 I 2 1 2 3 - 3 

-' - -(3) 
3 2 1 2 4 

" 2 1 3 h! ~- 4 3 2 1 ~1 2 3 ti~! ! 

I 4 .? 24. 3 2 I 4 .1 2 3 4 I 2 3 I 2 - 2 
2 

I ,y 

In Sixths 5 

fl 1 2 3 !- 3 1 • ~~~ ~~~ ~. 1 3 I 2 3 . 
' .. . 

~ ~! ~ ~ ~- w (4) (3) (4) L 2 3 1 1 ., ·2 1 2 3 2 3 2 3 

-., .1 w I 4 .1 2 I .1 tJ 2 I 4 3 
2 3 I 2 3 4 I 2 3 

4 I F
. jR.H. Bq 

!1 tngeron IL.H. D 

Beginning at the closest point 
4_. 

fl I 1 2 3 
2 3 

.J •• 
1 ·h 2 ~l1a 2.. 1 2 ., 

2 .1 4 I 2 3 ~-I .! 

C MINOR (Harmonic) 
CONTRARY MOTION 

!l 5 4 
3 1 .. --~~ ~~,._ -- • 

1 3 -
2 3 

' 
2 3 4 5 4 3 2 1 3 2 

.1 4 iWfj~-.J~-,J•";I 4 .1 

2 I ·1 

.. 

1 

2 

.1 4 

-
4 

~ .. 
2 

4~ 

I .7 

Beginning with the keynote in the L.H and the Third of the Scale in the R.H. 
4 1 2 3 1 4 

2 t 2 3 2 3 

231234543213 

~ . 
I 2 2 

.Y 

4 - 1 (:l) 

. 

1 2 5 . 
•) 

I w .'I 

1 :l . 

• .. 
li 3 1 2 ., 

: 
.1 4 I w .1 

Altern;.~t ive 
L. If 4th Finger on A~ 

1 3 . 
• .. 

2 1 :lh! ~ 
-

I 4 .1 
., 

w 

2 

2 .1 4 I .1 4 .1 2 I .? 2 I 2 

I 2 

2 3 1 2 3 2 1 3 

.1 I 2 .1 4 
2 .1 

2 .1 4 I J .1 2 

• Alternative fingering in ilall'c$ (See Editor's note) A B. 704 



6 
G MAJOR 

Alternative : F. IR.H F~ 
41h 1nger on IL.H A 

SIMILAR MOTION L.H 4th Finger on F; 
Separa'ted by an Octave 

5 4 

.1 
., 3 ., I 

In Thirds or Tenths 
3 4 1 

.1 2 .1 
2 

In Sixths 
() ~ 3 I 2 3 

.. ~~···-
~ . 

_. 
I 3 2 I 

4 h F. IR.H F­
t mger on IL.H A 

2 1 

-1 .1 

5 

4 3 2 .1 2 4 3 4 2 

2 3 3 

1 

-1 3 2 3 2 4 3 4 2 

5 4 1 3 1 - . 
- (4) (3) (4) 

! ! 1 3 2 3 
2 1 3 2 1 2 

2 1 41~ T 1 4 ·' 2 1 2 3 4 
3 

G MAJOR 

1 4 

1 2 3 4 2 

3 1 2 3 4 
2 3 1 2 .1 

1 4 1 

3 4 5 

.1 2 3 2 3 1 2 .1 4 1 

1 3 - 4 . . 
- - ..... 11 ~ ii 

_;,.._ 3 4 s 1 --•- 1 2 ... . . . 
I T .1 1 2 .1 1 

4 1 2~ 

Alternative: 
CONTRARY MOTION 

Beginning at t~e cjosest point 8 .................................................................. : 
L.H 4th Finger on Fj 

j~ ~ 1 2 - 2 3 !. ! ~ - ~ - _. : _11!-_ 1t 4 ~ 

- -
1 l 

2 1 3 4 5 4 
3 2 

2 3 

.1 4 2 ,J 2 .1 2 1 3 2 1 4 
;-

.1 

3 4 5 4 
s 2 1 

2 .1 2 :J 2 3 2 1 3 z 1 4 .1 2 1 3 z 
2 .1 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
2 3 1 1 8 .................................. 5 .............................. , 1 

ll .It 1 ~ 
2 3 ! • 

e) -
! 3 L• 2 3 1 ~ 4 . -

1 2 .'I -1 I 2 .1 I 2 

~ - . -
-

1 2 ~ __':l__2_ 

:;~~-~~~~.,:' I 2 2 I 
.1 4 .1 

(I) 

A .B.704 
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1 4 3 2 i - ~ . 2 

3 2 I .7 2 rr- 4 

-1 ! 

.1 2 

. 

.7 

.7 

. . 
2 -. . -
I 



R. H jF- ~scendi~g 
41,!1 Finger on ~. IF~ aescendmg 

~L.H A 

Separated by an Octave 

2 t 

5 4 3 

In Thirds or Tenths 

5 4 3 

In Sixths 

~ I ~ 4 3 2 ~ 

41 - t 

~ L llllooo. ! 
' (S) (.i) t 2 3i-t!-.i 

2 3 

4 

G MINOR (Melodic) 
SIMILAR MOTION 

4 t 

4 t 

t 4 

4 5 4 

--!!I 
·-r·4t~4t-r! ~ .. ., 1' 4 t 

t 
-

! t 
3 1 3 

.. .. t 4.~fL 

- - 3 - - ._.,31 
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~!. 
5 
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I 

< 

8 

Alternative : 4 F . IR.H F# 
th .nger on L.H. A 

Separ~ted by an Octave 

G MINOR (Harmonic) 
SIMILAR MOTION L.H 4th Finger on E~ 

1 4 

5 4 

2 1 3 2 3 2 .121432 I 2 3 2 

In Thirds or Tenths 
4 1 1 (3) 

5 4 3 2 2 1 2 3 4 

., 1 3 2 
I + :1 2 1 3 2 1 4 3 2 1 2 I 2 3 2 

In Sixths 
'l I <> .. 2 3 4 1 . Jf. aJf . _1 4 5 

. . 
• ~· 

... -l - - ••-.t-;J ~ - (4) (3) (It) 

!.! 1 a 2 3 2 3 ! 1 4 3 2 1 2 1 3 2 1 2 3 1 1*-a 2 3 . _3, 

. : . . 
3 2 1 .1 ~~ ~ 4 l 3 2 I 3 I 2 ll 3 -; ~ 2 3 I 2 .1 - 4 3 ~-3 2 1 2 4 I 2 

4th Finger on tf::. ~ G MINOR (Harmonic) 
CONTRARY MOTION 

Beginning at th; closest point 
8 

.................................................................. , 
f) I 1 2 - 2 3 ~ 4 ! Jf- ~ ~- '" : 1*- ! ~! 

Alternative: 
L.H 4th Finger onE~ 

1 3 1 

-
! 1 2 3 • 3 4 5 4 3 2 

2 1 

2 .1-11 2 ·112 3 2 I 4 3 
.1 .j. i2 3 1 2 2 

2 3 4 5 

2 1 4 3 2 1 .1 2 I 4 3 2 .1 I 2 2 .1 .j. 
3 4 I 2 

2 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
1 2 3 1 1 a······ .. ··· · · · ·••oo•••oo• •oo••····s""""""""""" """"" " """" """""""""' 1 

~ L -- 2 a~! • ~i -~! : 1*- -~.!. . . . 
• =!...,1 - - -!! 1 

2 3 4 3 2 1 
1 ! 2 

2 4 1 2 <> n - <> 2 • . . . . 
.1 1 3 3 4 1 2 3 1 2 tt:-;' 1"., ~ ~ -.;!., ~tt~ 2 I .1 2 1 4 .1 2 I .1 

2 .1 2 

A .B. 704 



I 

4 h F . IR.H. c~ 
t mger on L.H. E 

D MAJOR 
SIMILAR MOTION 

5 Separated by an Octave 
~ ~ 1 2 3 1 1 !!~~~~~~~!! 

tJ .. -
- 2 1 :w ~1 

I< 4 3 2 !1~1'- 4 3 1 
2 3 

- .? 2 I .1 
:! ' j' 4 -1 2 I 2 .1 4 ., I 4 1 .1 2 .1 

In Thirds or Tenths 
(j ~ 2 t 2~ 4 1 2 

- 3 2 1 .!. • .,.,_ 
(:l) 

.. 4 3 2 3 2 1 -4 3 ... 1 

2 .1 :! ' 1 + 
1 .1 .! .1 

.? ') I ., 
J I 4 ·1 

In Sixths 5 

(} .. 1 2 3 t '• 1 3 !.,.~~-~~~f'-~! 3 

~ • 
- 1 4 3 

.!.!.f.~~~ 2 1 3 .: (4) (:l) (4) 

3 2 1 3 2 3 1 

1 4 

4 -

~J.-~1 
: 

2 

I ., 

1 3 . -
.1 I 

1 

I 2 .1 I 

1 4 

-
3 4 1 

·1 
.'/ 2 I ,'/ ., 

"' I 4 t. .1 2 1 ,'f 2 I 4 I .1 4 1 ~ 

41 F . jR.H C" 
!1 mger on IL.H E 

Beginning at the closest point 
~- .. 3 1 1 2 4 1 

t. . - -1 2 

f'-1*-1 1 2 3 4 . 
., . 1 I ., 

,'/ I~ 4 

2 3 4 

., ,'f 2 .1 4 2 

2 

D MAJOR 
CONTRARY MOTION 

5 

-I 2 

!!~~~~~fl..~! 

:_a 1 2 3 4 5 4 3 2 1 

.1 I ., 
:i~-41!-.J•~:; 

., 
1 2 

2 3 1 2 3 4 5 4 3 2 1 

.1 ., 
2 

~ 

..;.. 1 4 

-
3 4 3 

I -? 1 4 

3 4 3 

.1 2 I 4 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
1 8''''"""''''"' ............... 5 ...................................................... l 

3 1 4 

'• 1 2 3 2 1 
1 2 3 2 3 2 3 4 3 2 1 

4 ., .'1 ., 
.1 4 

., .? ·> •> ,J ., 
.1 

., 
3 4 .1 I 4 

A.B 704 

9 

Alttrnative: 
L.ll 4th Finger on F~ 

-· 3 

. 
- • 

1 2 a 4 "'-. 
., 

.'/ :--_ 4 I o 

1 2 

_t 3 . 
-- . 

• 
~! 1 - 2 3 . . 
,'/ 1 ., 

.1 + 

Alternative: 
L.H 4th Finger on F" 

_1 3 

. . .. 
l 3 2 

1 
2 

,_ 
-·~ . . 

.1 ., 1 .1 2 

1 2 

2 

.1 2 3 2 

1 3 

2 

3 2 1- !I 



to 
{

R H. jc• ascending-
4t11 Finger on . . C~ descending 

L.H. E 

Separated by an Octave 

1 

t r 2 3 1 

3 2 

D MINOR (Melodic) 
SIMILAR MOTION 

- 1 

1 -
T 

- -.1 4 . - I 

l'l ~ '• 3 ~,a~lt!z 1 - - 1 3 l.,. ~,.. '~ ~-. . 
t 1 3 r 3 1 -
l'l 1 ... .,.!!. !. ~l - 1 . . 

t - 2 3 4 r tJ if* T 4 .. 

In Thirds or Tenths 

1 2 3 (3) 

1 2 

3 2 1 

4 

1 
(3) 

1 

1 2 1 

In Sixths 
l'l 1 3 l .,. ~,.: f~~ ~~~,.,. .,. ! 3 1 -• ' . . 

t r23 1- - 1 3 ~ 
2 1 ~~ -1 

(~){3) (oi) 
b~b! 1 9 2 1 h! ti~ jl. "' 3 ! 3 1 9 . . 

tJ - 4 4!" 1 

5 

1 3 

1 3 3 1 

3 3 2 

(~) (3) 

A.B.704 



4 h F. IR.H c• 
t mger on fL.R. E 

Separated by an Octave 
a t 

In Sixths 

4th Finger on ~~::. ~ 
Beginning at the closest point 

t a a t • t 

D MINOR (Harmonic) 
SIMILAR MOTION 

5# 

t 

D MINOR (Harmonic) 
CONTRARY MOTION 

5# 

8 t 

8 I t I 

t 

t 4 

t 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
8''""'"''''''"'"'""""' '""""""''"-''""""""'-'''"'""'"""'''"'"'; 

1 2 3#4 I # 5# I 4 : 

3 t 3 t 3 t 

A 8 .704 

u 

1 3 

(I) 

1 a 

3 

t a 

t a 

t 



12 
• h F" IR.H G. -.1 1nger on L.H B 

Sepatated by an Octave 
2 

5 4 3 a a a 

I .1 3 
I 4 .1 I 

In Thirds or Tenth·s 
1 a 3 4 1 2 3 

1 

U) 

5 4 8 2 

3 I ·' I 
I ~ 

, 3 I 3 

In Sixths 
a 8 4 1 

a 

3 I I 4 

4th F. JR.H G. 
•nrer on fL .H 8 

Beginning at the closest point 
a 8 4 1 

I 3 ~ I 

t I 8 

z 

A MAJOR 

1 

SIMILAR MOTION 
I 

4 3 

a 
t 8 

(4) (3) (4) .. 
t a 1 a • 

t a a 1 a a 1 

A MAJOR 
CONTRARY MOTION 

t .. 

a 8 

a 

.1 4 

I .. 

I 4 

Alternative: 
L.H. 4th Finger on F• 

t a 3 4 

I I 3 I z 

t a a 4 I 

I z 3 I 

Alternative: 
L.H. 4th Finger on F1 

a a t 

I .1 4 
:! 3 I J .. J 

Z I • 
I 

Beginning with the keynote in the R.H. and ~he Third of the Scale in the L.H. 
.. 1 8""'''''''''""''''''"'"'"''5""''''"''''''''"'''''''''': t .. 

~ ..... .. 1 z .!. ... • t -···- 1 a'fll• •- t 8 tl 

. .. - - - -
.j. 3 1 2 4 t 4 3 a_j 

I t ! ~ . - 3 t 2 3 t 2 3 2 t 3j2 8 
f4J: . 

·' I 2 :1 I 2 3~··-.J-·~~3 I I ·' I I 4 J 3 I ·' -1 I 3~- I ., I -~ I .1 w 

A .B.704 



l
R. H. JG• ascending 

4lJ• Finger on lG- descending 
L.H. B 

Separated by an Octave 

s 4 

In Thirds or Tenths 

In Sixths 

A MINOR (Melodic) 
SIMILAR MOTION 

s 

5 

4 3 

5 

3 (4) (4) 3 1 

A.B.704 

t3 

4 5 

(4) 



tt 

4 h F . IR.H. Gl 
I •npr \lft f L.H B 

arated by an Octave 
a a 

I " 
In Thirds or Tenths 

I 

In Sixths 

a a 6 

4 h F. !R.H. Gl 
t •nger on fL. H. B 

Beginning at the closest point 
a a " 1 

I 

A MINOR (Harmonic) 
SIMILAR MOTIOII 

I 
I 8 

(4) (J) (4) 

A MINOR (Harmonic) 
CONTRARY MOTION 

8 I I 3 

5 

I 6 

I 

Beginning with the keynote in the L.H. and the Third ot the Scale in the R.H. 
4128 41 3 14 

I 2 3 1 

2 3 

I 6 

I 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
a····································································, 1 

I 2 3. 6 I I I I 8: 6 

a 
•.•. 104 

I 

I 

I 

I 

8 t 

I 



4 h F
. JR.H. D. 

1 mger on f L.H. F. 
E MAJOR 

SIMILAR MOTIOtt 
Separated by an Octave 

~ ... ~. 1 2 w .. 4 1 

-
ll It 4 - 3 

1 -
4 4 & --

In Thirds or Tenths a································································ 2 3 3 . 1 3 
~ ~Ht. U) .. 4 1 • 

.., - 2 1 -
3 2 1 3 ,.. ~. 

It " -·· . 
li 

- t 4 

In Sixths 
~ ... ~- 1 2 3~ .. 4 1 

-t -
3 2 1 ~-.... . . 

t l!" ~ 4 3 

4 h F. jR.H. D. 
1 mger on fL .H. F. 

Beginning at the closest point 
1 2 3 1 4 1 

4 1 
-. - 1 4 :~.- 1 

-
- 3 1 - I 
.. .. 4~ .... 1 

3 

!~,..~-~F.~~,..~!- 1 4 

.. 

- ! : ! 1 1 

(4) (3) (4) 

E MAJOR 
CONTRARY MOTION 

5 

-
<> -
- 4 ~ 1 

1 4 

Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 

_1 3 

~ -

4 

-1 
• -: 

_1 3 

,..;,.! 
: 

1 3 

2 3 8"""'""""""' ' """"'""""""""""""'"'"'""""""""""""""'""""""' 1 
~ ... ~. 2 1 

- 4 1 ! ~ 4 1 - ~ - 1 4 : • ! - 1 4 

1 2 3 -

~~--! 2 a4 .. -
f-4}; · 

- -···-5 

-- • 4 

1 ... -

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 
5 

2 a 

3 1 1 3 

3 
A .B.704 

1 3 

t5 

... 

I 

(3) 
2 . . 

4 0.: . . 

..._ . . 
-
3 . . 

1 

2 

1 

2 



I 

16 

f 

R H ID# ascPndinl!" 
4tJ• Finger on · · lD~ descending 

L. H. F. 
Separated by an Octave 

4 3 2 

In 'fhirds or Tenths 

E MINOR (Melodic) 
SIMILAR MOTION 

4 

f} ~ (S) 
- 4 

2 ! 8········ · ·· · · ·· ~·-···~·· ···~··l · ··~··· ··~·· · ··~··· · ···· · ···l ;,. ! - 1 

2 -
~ '• 3 - ';l 

1 -
- ""'4 

8'·······································: (3') 3 1 
'l ~ ! .:. 1 4 ~ 

: 1 4 4 1 • * If. 8 ""'4'''''1'"'"~·: --

.. 3 - & 2 & - -If. 3 1 ~~;. fl#t 1 2 "' .. 

' 
.... _ .. ';l 

!!! 
tJ - 3 4 1 - ~ tt• 1 4 -

In Sixths 

4 1 

3 

3 2 t 3 

2 
4 3 (4) 3 (4) 4 

4 4 t 

3 t 

3 

3 '• 1 (4) 
3 

A . B. 704 

13) 

2 

• . 
1 . . 

3 

.r; 

2 

(3) 



4h F. IR.H D. 
I anger on lL.H F. 

Separated by an Octave 
t a 3 t 

4 3 

In Thirds or Tenths 
a t a a 

~ ~ 
:- t 4 

E MINOR (Harmonic) 
SIMILAR MOTION 

5# 

t 

t 

4 t 

3 8··································;·······························: t 3 

! • 4 1 • ~ t 4 ~. 

~ (S) 

! ~ ~~,i ~- --
3 1 -.. 4 3 . 

' 
. 

- t 

- • 4 
.. 

4 t ft• ~ 
3 

4 h F. IR.H. D. 
I anger on L.H F. 

Beginning at the closest point 
1 2 3 1 4 1 

E MINOR (Harmonic) 
CONTRARY MOTION 

5# 

4 1 

1 

Beginning with ,_th~ keynote in the8!::.~ .. ~~~--~~.t: .. Ih.iE~ .. <?.f..~.~~--~~~-~~-~-n t
1
he R.H. 

at• 3 3 · 3 
~ ~ - 1 ! • 1 4 4 1 -·- 4 -~_._-

eJ 

~ti~ ~!. - -
! 3 4 • - - 4 . . 

- 0 1 -···- 1 0 -

5 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 

1 2 3 1 

2 3 

1 

# # 

3 

AB.704 

1 

1 

17 

t 3 

t 

4 (!I) 

. . 
-1 .. - 4 .. 

: . . 

3 

1 3 1 

4 2 

. . 

l ~ ~ . . 

1 3 

3 2 



I 
I 

f8 B MAJOR 
4tl F . ~R .H. A. 

1 •ng@r on lL.H F. and on the 
initial note 

Enharmonic C~ Major (-) 

SIMILAR MOTION 
s e~arated by an Octave 4_2 5 -! " ~\ <> t 2 

3 3 1 --~,..~-- 1 3 1 3 

.. .., .... - - ... - ! ! 3 1 

" 3 
~-- " . ~ : 

" 41 .... 1 " " 1 .. -3 
3 1 In Thirds or Tenths 1 

fJ ~ ~ 2 3 1 --~Ill!:~~,..~--- 1 4 
1 2 1 3 3 -

e) (~ -- - ~! ;..1 -
" 3 . - 4 . : 

T 
" .:> 

,.._ .. - 4 
& 4 - .. 

Sixths 
3 

1 1 

5 4 1 1 " fj ~ ~ <> 1 2 3 :- 3 1 
__ .,..,_.,._ 

1 3 - 1 3 

tJ ..... .. - .... 
2 1 3 lt. 1 3 . 4 3 -~ - <> 2 Q - ~,..~!- 4 

~ 
. 

T - 4 

4th F . ~R.H A. 
•nger on ll.H F. and on the 

lowest B 

Beginning at the closest point 
1 

1 2 3 4 

1 4 
& 

4 

B MAJOR 
Enharmonic C~ Major (-) 

CONTRARY MOTION 
5 

3 1 

3 4 3 

1 4 

Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 
4 1 3 1 4 

2123 at ta 

1 

3 4 3 

Beginning with the keynote in the R.H. and the Third of the Scale in the L .H. 

1 3 

4 1 8 ................................ 5 ............................. l 1 4 

3 1 2 3 3 1 1 3 

3 4 

1 

1 

. 
-,j 

. . 
4 

"' . . 
• (3) 

. . 
4 

. . ... 

. . 
I 

1 



t
R. H. ~A- ascending 

4!_!1 Finger on A~ descendtng 
L. H. F. and on the 

initial note 
Separated by an Octave 

~u -

~ 
f f; 1 2 3 ~ 

- 4 ll3 u~! 

4 .. 

5 4 3 
~ u ~--. ~ 1 3 

~ 
... ._,. 

fl u -
tJ .. 3 4 

1 r ·-~ 3 1 

In Thirds or Tenths 

n 3 

... f 1 2 3 -

- 4ot3~~!. 

4 .. 

3 2 

~ ~ ~~~;.!21 3 

.. 
f) u ""-"'-

-

""""""' 

'* 

B MINOR (Melodic) 
SIMILAR MOTION 

!l 1 1 !l 

' 1 3 ....... 3 1 -1 

4 • 4 u 

- 4 -

4 1 • 

!'!loooo.. (3) -

1 3 ... 

3 1 H.~~ 

!~~ -
-.1 

1 4 

1 3 -T 

- '* 

3 1 *· f±~ ;a. ~ 
~ 

1 r 1 ~ _. 

4 a 4 u !;.~ -
3 41••-,; 

-~ 
eJ -.. 

In Sixths 
~u 

... -rt; 1 2 

4 4 ,1a u~ 

-
~ ~ ••!!t 

.. 
f} u 2 .. 

... -...;; 3 

-3 1 

- 3 1 

3 ~ _.. 

1 3 ~ • * 
'1.1 1 4 

3 n -
._.... ·~ 

:..1 . -
4 

• r 

4 - 4 

-r 
1 3 ... 

1 

- ., 2 Q - ~~ ;. ! ~ L 4 • 

4 -
3 1 ~- ~~ 

~ 
13*~·3 i 

1 
~ 

4 4 • 4 ll u l -jl! 
eJ ... ":'" l't 

3 

A. B 704-

19 

;a. 
. 

I 

(3) 

4 

3 

~ . . 

I . . 

-rt 

I 

~ . . 

2 . . 



20 
4th Fi ng~r on J : .: ~: and on the 

inihal note 
Separated by an Octave 
~ ~ 2 3 -... . 4 1 

t) ··--- 3~!! 4 . . 
-

B MINOR {Harmonic) 
SIMILAR MOTION 

5 
1 - .. tt. ~tt .... - 1 3 3 - 1 4 

., • ;. !~-. 
4 .. 4,~., 1 4 

. 4 I ., 
8 

In Thirds or Tenths 1 3 
1 

(} ~ 
2 ~ 

2 3 8 1 .. ti~ ~ ~ ~ ~ ~ti~ .. - 1 3 

t) ~) - -- 4 3 ~! !. :..1 
-~ 

' 
. : . 

4 ., I~., 1 4 
. 4 t ., 

8 

In Sixths 5 1 
~ ~ 2 3 4~ 3 1 --~~~~ ..... - 1 - 4 

0 1 3 

' " .. ......... - -

4 

"'-

4 

1 3 1 3 2 . 4 3 ~2 .. .,. ~~ - "' 2 0 - 1t,.. .,. !~-. . 
- 4 

I I F " !R.H A. 
-.I 1 mger on ~ l . H Fll and on the 

lowest B 
Beginning at the closest point 

1 
2 3 4 

1 

. 
4 . 

" 
B MINOR (Harmonic) 

CONTRARY MOTION 

3 1 

4 

Beginning with the keynote in the L.H. and the Third of the Scale: in the R.H. 
4 1 3 1 4 

21 2a at ta 

2 3 4 

A .B 704 

1 II . . ..... ... 
... . . 

4 -
t . . .. 

(3) 

. . 
4 -

1 3 . . --· ... 
4 • . . 
- I 

1 3 

1 

t 



4 h F
. jR.H A. 

t •nrr on fL.H F• 
Separated by an Octave 

In Sixths 

4th F. ,R.H. A. 
mger on L.H. F• 

t 2 

3 t 2 

Beginning at the closest point 
28 41 3t2 

F SHARP MAJOR 
Enharmonic G~ Major (. ) 

SIMILAR MOTION 

4 t 

F SHARP MAJOR 
Enharmonic G~ Major (.) 

CONTRARY MOTION 
3 t 2 t 3 

t 3 4 3 

4 

Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 

t 3 

t ., 

3 4 8 ................................ "' ............................. 1 t 4 

o3t~-~ at -·••-13 ~·--t 3 

-
-. 4 

~ t t ~ -

t 4 

4 

21 

t 2 

2 

2 

2 

2 



22 
. F SHARP MINOR (Melodic) 

. ~ R./1. I~; ascendmg 
4tJ•F1ngeron lG~descendmg SIMILAR MOTION 

l .H F~ 
Separated by an Octave 

4 

1 3 

,,. 3 3 

4 

In Sixths 

:, 4 . 5 

~ 1 

A.B.704 



41 F. IR.H G# 
11 1nger on L.H. Fll 

Separated by an Octave 

In Thirds and Tenths 

4 3 2 1 

In Sixths 

5 4 

4 I F. IR.H. G. 
t 1 mger on L.H. F. 

F SHARP MINOR (Harmonic) 
SIMILAR MOTION 

F SHARP MINOR (Harmonic) 

Beginning at the closest point 
2 3 1 2 1 2 

1 

Beginning with the keynote in thej:!f.: .. ~!.l-~ .. !.~~-.!.~~E~ .. ~f..!.~~--~-~-~.!~ .. !~ .. !he R.H. 

~~~ .. 1 .. 2!!~ a 1,1 _!.~! 1lllfll.~!-u 
i 

• - - -
~#1 2 

ll '~,.. ~ 1 ! 3 4 - - 4 4 -
' D 1 - 1 .. -4 

1 

1 

A .B. 704 

23 

1 

1 
4 

1 3 
2 

1 ... 1 

-
! ~ ,.#~ ! 

~ 

3 1 3 
2 

4 2 



I 

24 

41 F . lR.H B~ 
1 1 mger on L.H G~ 

Separated by an Octave 
(}, 2312 

In Thirds or Tenth\ 
~ L 1 2 3--- 4 2 

D FLAT MAJOR 
Enharmonic C. Major ( -) 

SIMILAR MOTION 
" 1 2 1 4 

. ._ 2 3 !. • ~ ;a. f!. ~ f!. ,_ • • .!. 3 

" 1 
3 .!. • • ,_ ~ 8 · ·······I · ··············~·············1 • 1 

e) - 3 -

4 - 1 !\ 

1 4 
3 

-_; 

., 1 4 !.!~fl'- - • 2 . - .~ 3 1 ,..;.._ 4 1 .9. 

- • 1 4 4 1 

In Sixths 4 1 2 1 4 

I'} I 2 3 1 2 • 2 3 1.~,..~~~(11. ... 1 3 

e) .. 
- 2 1 

5 4 3 :._~~ tl - 3 2 1 2 3 • 

... 
.. " - 4 

D FLAT MAJOR 
Enharmonic C. Major (- ) 

CONTRARY MOTION 
F

. jR.H B~ 
4th 1nger on IL.H G~ 

4 1 
2 

1 " 
31,..~,..~~~,.. •• 13 

Beginning at the closest point 
6. 2312 .2 

.. - -
,..2 1 2 
~-!.4 1 '> -

- £ -

4 1 

3 

• 

-

1 - !" 
3 

• 

-

1 3 

-

- 1 3 

~- - " 

- 1 3 

-
1 

1 4 -. ~ 

1 4 

Beginning with the keynote in the8!!:.!!:_~!}-~--~-~~-.I~!E~ .. ~!.~~~--§~.~-~~--~~- .!?.~..!::.~·· ·······: 
412 4t2t4 : 

2 3 t 2 3 

5 

A .8 . 704 

1 4 

.. 

1 . . 

. . 
I 

.. . . .. 
5 . . 

2 



jAfascending C SHARP MINOR (Melodic) 
4t.!t Finger on {R. H. ln• descending SIMILAR MOTION 

~L.H. Ff 

25 

Separated by an Octave 

1 4 

In Thirds or Tenths 
5 4 

(} ~ 4+ - s 1 2 !~4-~! ~ ~~ ~ .-&. t I 
1 .,...,_ • 4 

: 
4 1 2 s .. - ._.. • 3 i 

u 4 2.~e s 3~- t.~. -.... ~~k!.l. 4 . . : 
~ 

..,.-
1 4 4 1 ---- 3 

1 

In Sixths 
t 4 

3 

1 

(4) (3) (4) 3 t 

A.B.704 



' 

26 

4th Finger on tf:Z. ~: 
Separated by an Octave 

3 fj ~ +t (3) (!) 1 2 

.; '41 . -
4 4 3 

. 

-
In Thirds or Tenths 

1 2 3 1 

In Sixths 
~ ~ +t (3) <!> 1 2 3 

tJ ... 

1 

C SHARP MINOR (Harmonic) 
SIMILAR MOTION 

3 3 
2......;;; 

1 - ! ~~~ ~~~ ~ ! - 1 4 4 

-
2 ~~ ,i. 

(3) 

~ ~~!-. 
I 

4 .. 1 4 4 1 

1 4 

(3) 

4 1 

3 3 
1 2 ....... 

1 - - ~~ ~~~ ~ ! - 1 4 4 

-2 1 

4 3 ! +t~ ;.. ,.. ft. - "' 1 -0:. . . 
-

4 h F
. jR.H D. 

t mger on l L.lf F. 
' 4 

--. 4- ••• t 

C SHARP MINOR (Harmonic) 
CONTRARY MOTION 

3 

Beginning at the closest point 3 
3 1 2 

3 1 2 1 

1 

3 

3 1 (~) 

- .. 
4 4 

-
1 3 

3 1~ 

- .. 
~.1 - 4 
: 

3 1 3 

1 3 

Beginning: with the keynote in the 8~:#.:.~.~~--~~~-.I~.~~~ .. ?.f.~.~~ .. ~!?.~.~~--~~ .. !.~~.:f:!!.: ........ : 
2 31 2 3 s 1 3 t s :3 

1 4 1 3 

1 

A.B. 704 

(3) 

. . 
• 

. . 
3 

1 

3 

(3) 

. . 
• 
.. . . 

2 



4 h F
. jR.H Bb 

1 mger c,n l L.H D~ A FLAT MAJOR 
Separated by an Octave 

(3) (4) 

SIMILAR MOTION 
3 

1 3 (4) (3 

3 .,. 1 3 

In Thirds or Tenths 
3 1 2 3 " 1 3 1 1 3 

3 1 

3 3 

In Sixths 
3 3 

fl I (3) (4) 
"" 3 1 2"""""" .._ 3_ 3 !..~a..!..S .. ....... 1 3 (4) (3) . . 

.. ~···- - - - ....... ~ 
" 1 ., 2 1 3! ~ - ,...,..!_1 

-
4 h F

. jR.H. B~ 
I mger on I L.H. D~ 

Beginning at the closest point 
3 t 2 

2 1 

.. 41!' 

: 

1 .. .. t -
A FLAT MAJOR 

CONTRARY MOTION 
3 

1 3 

8 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.H. 

1 3 

2 3 a··································a······························: " 
~ t. .. 2 8 1 • .,. .. 3!. .... .!.. 8 •. ,.._. • ..!. 3 

-

-

-

31••• -.;••1s 
4 5 " 

A.B.704 

i 

-

. . 
- 5 

1 2 

1 3 

2 

2 

-
1 ! • 

2'7 



2s G SHARP MINOR (Melodic) 
4tJ1 Finger on ~R.H f~: ascending Enharmonic A~ Minor (.) 

~L. H. lF- descending SIMILAR MOTION 
Separated by an Octave 

1 3 

1 3 

3 4 

1 3 

In Thirds or Tenths 5 

1 3 

3 

1 3 2 

In Sixths 
1 3 

A.8.704 



G SHARP MINOR (Harmonic) 
·' h p· ~R.H A# ,t mger on l L.H C# Enharmonic A~ Minor ( - ) 

Separated by an Octave SIMILAR MOTION 
4 t (4) 

3 t 

3 2 t (3) t 

In Thirds or Tenths 5 
2 3 " t t " 3 t 1 3 

3 

3 2 t (3) 

In Sixths 
3 

~ ~\ (3) (4) 3 t 2 3 . 3 1 .. ! ... ! 1 3 - 1 '.l 
(4) 

• ~· .. 111 -- - -
···~ -- t 3 ! Jt~ ~!. - 3 t . : . 

5 .. t).., ~ -
t " 

t 3 3 t - .. 

G SHARP MINOR (Harmonic) 
.I h F' ~R.H A. 
,, 1nger on l L.H C# Enharmonic Ab Minor (-) 

CONTRARY MOTION Beginning at the closest point 
S t 2 

2 • 3 t 2 
8 ·······························································~ 4 

3t2 3 2t3 : t 3 

2 3 t 

3 

Beginning with the keynote in the R.H. and the Third of the Scale in the L.ll 
~ • 1 8 ·············-···················································: 4 
~ ~ ~ . 2 .~ - 3 1 2 1 .. 3 1 i 1 2 t 3 : ~ • ~- t 3 

.. - -- -
11 .. t - ~~ ! .. ~ ~ ~ .. -~,. :i 

4 !) 4 

f 'I -

A .B. 704 

-

-
t 3 -

29 

(3) 

3 

3 

(3) 

. . 
~ 

. . 
5 

2 

2 



< 

30 E FLAT MAJOR 
SIMILAR MOTION F I

R.H D~ 
4th inger on L.H A~ 

3 Separated by an Octave 
2t 23 tt23 1 

(:t) 

3 2 1 t 2 1 

(3) 

~ L 4 2 3 !. • 4 1 -.- 1 4: ,.._ :l 1 4 
In Thirds or Tenths 2 a ································--s···----····--·-- ···--·· .. ·····: 

1 

-4 
1 3 -

-~~i~. -- ! ! ~ ~ ~- 2 - !. ·~ 2 1 - 1 1 1 

. 
- ~ t 4 (3) 4 1 

1 s· h 
a 

1 1 n txt s 3 !.~~~~F~~~,..J.. ~ I 2 1 2 - 4 1 2 3 3 1 

.; (:t) - -
4 3 ~ a 1 3 1 5 ~· 'l 1 -·- -. . 

~ ~ -
1 3 2 1_ - 4 1 3 

h F . ,R.H D~ 
41 1nger on L.H A~ 

E FLAT MAJOR 
CONTRARY MOTION 

Beginning at the closest point 
(~) 1 2 3 2 

3 

Beginning with the 
1
keynote in the8~·.!!:.~.~~--~~~ .. T.~~E~ .. ~X .. ~~~ .. ~!?-~.!~)~ .. !Jle R.H 

fl 1 
2 :l

4 -23!J 4 a_i~_ia 4 :~.!.a 

2 1 2 -

ft ,.. ~ ! !. 1 _2. . 'l -

- " T • ..,;. • T 4 
3 

-
-
-

Beginning with the keynote in the R.H and the Third of the Scale in the L.H. 

4- 1 

1 
,.~. i 

. . 

. . 

. . 

. . 

2 

(3) 

3 

2 

3 

2 

(';) 

5 

2 

4 1 3 1 4 

2 1 2 3 
2 

l--~~~~~-~ 
l~

1 m2 
-~~~~1~4 -~ 



4th F. jR. H. B~ 
_ mger on IL. H G~ 

Separated by an Octave 

ln Thirds or Tenths 

E FLAT MINOR (Melodic) 
Enharmonic n• Minor(-) 

SIMILAR MOTION 

(3) 3 1 

~I I .-ollll 2 3 !.! 8 -------------------------------~- - - -------··---------- - -------: 

4 3 !. • 1 3 4 l *• !. 3 

§ 
.. t 4 - 3 21 3 -
- t:r 1 4 4 

~ f I 4 3 

.. 2 - -
2 3 • - "• -

- .. 4 1 2 

In Sixths 

s 1 2 1 3 

A. B 704 

3\ 

3 2 

2 

T 

- 3 2 

(3 

1 2 



32 E FLAT MINOR (Harmonic) 
Enharmonic D. Minor (. ) 

SIMILAR MOTION 
F

. JR.H. B~ 
4th tnger on l L.H. G~ 

4 t ~ s ~ Separated bY, an Octave 
Cf t 2 S 2 3 t t 3 1 

3 2 8 4 1 

In Thirds or Tenths 2 a·································2······························: 
(} I - 2 8 !. .. s .!. • .!. 3 .. =~- l 3 .. 

" .. ~ -.., 
! ~.~~~.-

1 -
4 - 3 2 3 - ~~~~ ~. 4 1 .. t -. . . . 

- 4 t 4 4 

1 s· th n lX s (3) 2~ 2 a! .. ~~~~~F~~~,..~ (} I 2 t . 3 .. 

• - - -
4 3!j .. 3 t ! 1 3 .. -. . 

~'!" 2 1 4 
3 - - 4 1 

E FLAT MINOR (Harmonic) 

h F
. JR.H. B~ 

41 mger on l L.H. G~ 

Beginning at the closest point 
2 1 2 3 2 

Enharmonic D. Minor (.) 

CONTRARY MOTION 

4 1 ~ 
3 

~ 
1 3 

t 4 

Beginning with th: kfynote in the 8L:!!..l!:!!~ .. !.~~-.T.~!!~ .. ~f..!~~-.§~~t~ .. }.'\ the R.H. 
f} 1 

2 3 ~28!.J .. a.!!ls .. =~ • .!.3 

--
v - . "i"!'••i 1 2 1 

4 

A.B. 704 

-- t 4 

& -

4- 1 

~ 3 t 

~~----: 

4 
1 

(:1) 

2 . . 

.. . . 

(~) 

. 
-
4 

. . 

2 

2 

2 

2 



F. I H./I. D!· 
4th 1nger on L./1 E'· 

8 FLAT MAJOR 
SIMILAR MOTION 

Repeated by an Oct-ave 
f} I 1 2 -- 3 ..!..~fR~ • .l 3 - t :1 -" ~ ~ 

3 4 

~ - - -

.. ..... - - • • 
- t 3 (:l) •1!. 3 2 ..... . 

3 "" •41-'!'i . "" . 4 '!' -t ) 

In Thirds or Tenths 4 t 2 t 4 

f'J I 2 3 1 2 
t 2 3 ! •• ,..~~~~~---.!. 3 4 - 1 a 

e) • - --- 3 2 .!. !. (3) 

~l 1 

J• 
...£-

3 ... ' * '!' l 
. . 

4 ~ -1 

In Sixths 
3 4 1 4 

~ I 1 2 ~ 3 .l.~fR--.1 3 - 1 3 _._ 0 'l 

tJ ···- - --· 'l 2 f.-. 4 t 

.,;. 4 !l 2 1 ... 
- 'l 

1 - ~~~!..!. . . 
-

41 F
. jR.H n~ 

t 1 mger on I L.H. E~ 

' -4 
. I 

8 FLAT MAJOR 
CONTRARY MOTION 

Beginning at the closest point 
3 4 

fJ I 1 2 
- .4 3 .!. •• ,.. •• !. 3 -_._ -G-__;t-- -.II 

~:- ..... - -
l..!.. 2 !l -

r!l~ -

.. 3 1 •t-,t~11~~t· 1 3 
1 

Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 
4 1 2 1 4 

f} I 2 3 1 2 4 2 3!. • .,..~~~~---- • .!_ :l 4 

• -! ..!.. 2 :l -
31 --~-..~-4-d- ~--1 

4 1 ....... t 4 
a 

3 

Beginning with the keynote in t
8
he .. ~:!t:.~.~~ .. ~?..~ .. I?..~~~ . .?.f..!.~-~---~~~-~~--~~ tre L.H. 

-

--

" 23! ! :.4 
'J I 2 :3 .!. • _. r- 3 ..!. .a .,. r- .,. • 1 3 t- If. _. • 

.. - -
!.~.a r-,.- !.2 3_.. -

- 3 1 1 3 -

A.8. 704 

-

1 :l 

- .. 
-

-

-

.!. 

1 3 

-
t -

-
I !l -. _.,.. 

33 

. . 
... 

. . 
:J 

. 
• 

. . 
3 

. . 
... 
"' . . 

I 

. . .. 
! . 
; 

0 

--
• 
~ 

--

I 

~ 



34 
th . ~RH. I>l· B FLAT MINOR (Melodic) 

4- Fmger on ~L. H jG~ a scending 
IG~descending SIMILAR MOTION 

Separated by an Octave 

f} I 1 - . 
y~! 3 2 .. -

-
1 3 -~ 

1 

.-111!!!!1 1 L '• !,. _! ! _1_ -1... ,...._ I 1 1 

~ 2 & 1 4 4 1 s 

4 3 
~ I .,.,. ! 1 3 2 4 - .. :l !. ~- b.,-. 

.. - 1 3 • ~"1!4! - a 1 
- 1 3 

fl 
1 2 1 

I - - 4 1 1t4k_.~,. .-... 
-". 

I 
tJ ., '• 12"!!~-.J - 2 • -

.., 1 4 
3 1 2 

In Thirds or Tenths 

fl I . -~ 3 -
t a 

1 a 2 3 1 

1 

In Sixths 
1 3 

1 2 

1 3 3 

1 3 

A .B. 704 

2 

fl-. . 
I . . 



. JR.H B~ 
4th Fmgu on lL.H G~ 

Separated by an Octave 
t 

2 

In Thirds or Tenths 
fl I 2 3 t 2 

' .. - -- 1 

v 2 • 

In Sixths 
~ I • ., 'l 1 

~ -.J ... 

B FLAT MINOR (Harmonic) 
SIMILAR MOTION 

"t 2 1.t 
4 2 3 1 -b.~ ~ ~ ~~b •• !. 3 

i 
4 

" ~! ;. 
1 -

~ -~- 4 
~ : ... - 1 4 "' 4 1 '!' 

t 3 3 

1 4 
2 3~ 3 t .b. ~b •• !. 3 -4 

-
2 t 3 1!: 8 1 

., 1 ~~~!• --~· - • 2 • - ~ -- .~. . 
-

4 hF. lR.H B~ 
I mger on L.H G~ 

. I 
• - 1 " 4 1 

B FLAT MINOR (Harmonic) 
CONTRARY MOTION 

Beginmng at the closest point 
1 2 s 4 

Beginning with the keynote in the L.H. and the Third of the Scale in the R.H. 
4 1 2 1 4 

2 8 t t 

3 

A.8. 704 

35 

2 

- t 3 . . .. 
t .. . . 

- 2 

1 i . . . -·· -.J 
4 1 ft . . - I 

1 8 



< 

36 

{ 

R.H B~ and on the 
4th Finger on highest F 

L.H G 

Separated by an Octave 
1 

2 .1 
.1 

In Thirds or Tenths 
() (3) (4) ., 

-

-.) 

~··· 
~ 4 3 2 

a 1 2 3 

Q 1 

2 

-
4 

F MAJOR 
SIMILAR MOTION 

4 
1 3 

4 3 2 3 2 3 4 2 .1 2 

~ 
3 1 • ft!-. • 1 3 - 1 - .. 

3 

3 2 ~ 2 3 -

!!~~~ ~~~! 3 4 1 0 

~ ~ I .J - ,, I 4 .1 2 I 3 I 2 .? 4 I 2 3 --."I 
.1 ..! 2 

In Sixths 

2 1 

I -1 :1 2 
(.i) .1 2 

f 
R./1. B~ ilnd on the 

-1th Finger on h1ghes t F 
L.H G 

Beginning at the closest point 
12a" z31 

.1 2 .1 .J .1 

4 1 

4 .1 2 I 3 2 2 .1 2 ,'/ 

F MAJOR 

3 1 2 

.1 4 

CONTRARY MOTION 
4 

3 4 5 4 !3 2 1 

4 .1 2 

1 :3 

.J 

.'/ :1 

Beginning with the keynot e in th
8

t: .. f :!!: .. ~.~~ .. !.~.~ ... T~~!X~ .. ~r..~~-t: .. ~-~-~~-~..i.~ t~e R.H. 
1 2 :3 3 : 

23 31 1a · 

1 2 3 4 5 4 3 2 

.1 · ::-.:,·--~-,- ., 
.? 2 .1 " 4 .1 

,, ,, 
.? .? 

Beginning with the kevnote in the R.H and the Third of the Scale in tt.e L./1. 
- 4 

1 1 

-4--- 2 3 

:3 2 :J 3 2 4 2 3 1 2 3 2 1 3 2 4 

., 
."I 2 .? .J 2 4 

A .B 704 

.1 

I 

-I 

.? 

Alternative : 
L .H 4th F inger on B~ 

2 3 4 

.1 

3 (4) 

...... 
1_ 2 3 4 

.1 4 I 2 

3 1 2 

2 .'I 4 

Alternative : 

• --+-----

. 

. . 

.1 

(3) 

'i 

"' 

I!' 
.1 

I 
{!;) 

L.H 4th Finger on Bl> 

·I .1 :1 I .'/ 

2 

-. 

4 .? 2 I .1 

a ~ 

.1 
., ., 



lR. H B~ and O'l the 
4l)t Finger on higheR! F 

L.H. G 

Separated by an Octave 

In Thirds or Tenths 

In Sixths 

1 2 

F MINOR (Melodic) 
SIMILAR MOTION 

Alternative 
37 

1 

L.H 4t_h Finger on Dq asct>nding 
D~ descending 

1 2 s li 

I 2 3 1 2 .? 
4 

I 2 .1 ( 1 2) 

3 4 

1 2 3 4 
1 

5 oi 
1 3 

3 2 2 1 

2 .1 ( 1 1) 3 2 I 4 2 I .1 
2 .1 

:l 

1 3 

2 3 4 1 1} 3 2 

1 2 
1 
3 2 2 1 4 

3 1 2 ·' 1 2 J z 2 I .1 2 I 
4 ·I .1 

I 

A.B.704 



SS R.H B~ and on the F MINOR ( ) 
4th Finger on~ highest F Harmonic 

L.H G SIMILAR MOTION 
Separated by an Octave 

41231 13 

4 3 2 

In Thirds or Tenths 
fl I 

In Sixths 

(3) (4) n 

~..., .. ., 
"' 4 3 2 

(~ (/) .1 

-1 .1 2 

3 1 2_2 

n 1 

-I 4 
., 

.1 ~ 

3 2 -1 3 2 .1 4 '/ 2 3 2 

3 "-3 !. .... !..,3 • 

.1 2 4 .1 2 .'1 4 

.1 2 1 4 
.1 2 1 3 2 I 4 3 2 .1 I 2 3 4 I 2 .1 

~R.H B~ and on the 
4th Finger on ~ highest F 

L.H G 

Beginning at the closest point 
1 2 3 4 

F MINOR (Harmonic) 
CONTRARY MOTION 

4 q 

1 2 3 5 

.1 4 

1 

1 2 

3 

Alternative: 
L.H 4th Finger on D~ 

I 2 3 (:!) 

3 (4) (3) 

I 2 .1 (1) 

3 

.1 4 I 2 .1 

Alternative: 
L.H. 4th Finger on D~ 

1 4 
1 

2.1412 .1 2 .1 4 I 2 .1 (.JJ (.;) (4) .1 2 1 4 •1 2 1 3 2 1 4 3 2 

Beginning with the keynote in the
8

f:!.!: .. ~!!~--~-~~-.I~~E.?:.~.f..~.~~--~~~-~~--~~ t,fe R.H. 

~I • 2L3!.. !~ • ,3!. -~- !..L3 .=,. .... .!. 3 . 2 

.-r - -..... 
~q2 3 2_ 3 t_! ! ~ ~q~ A ~~,. ~ ! ! 4 

1 2 3 2 4 ! 1 3 4 5 4 n 1 

I 
2 .1 4 1 2 3 1 2 .1 4 I 2 3 74J ~ 74J .1 2 1 4 32 I .1 2 1 4 .1 2 

I 2 I 

1 

2 3 4 1 2 1232132 4 3 2 1 1 3 2 

.1 1 2 4 I I .1 2 I 3 3 4 
3 

~B . 704 
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OCTAVES 
Examples of Fingering (Octaves should be practised in all keys) 

C MAJOR 

~ 
5 5 5 t !~a.!: .~e~ •• 0 

~~~---t t t .. 0 

5 5 5 f 5 
1 8------------ ---------------------------------------7 

. 
' ~~ ~ L- loa.. - ,., ... - -- 1 1 t - • - -- t ! ~ ~~ e ~ ~~~-·--5 5 -. . . 

~ ... ~ ~ - tl~ 'I ... 'I 1ii i ~ ~ - • . .. 'I :;j 
6 5 -6 

: MINOR (Harmonic) c•>s 
5 5 5 5 (4 )5 

!. ~q~ ~ .q~l!:q•~-
0 

~ ~~,..~ .. 0 

~ I t 1 1 1 a 
0 
0 . . 

' " ~ 
""" """ 

L- loa.. 
.,.- .. L- - -

1 1 ~- ~· - -- - ~(4)!_h! ~ ~ ~ ~ ~ •b.- --I : . . 
1ii ~ 11 '! - tJ 1ii q-. ... q ... iii . ..... • 5 5 (tl5 0 -

C MINOR (Melodic) 
6 

5 5 (4)5 6 
!. b~~ .. ~ b.q~R eb~R~~- _ e: ~~,..~~- -~ I 1 1 l l - . 0 

. 
' ~,., ,.. 

1..- lo.... loa... 
,., .. - - -- - tl t!-.~ 

,41L.-I,.L -s- ~.. 6 h ! • ~ e ~ :::: -. . . 
1ii :'I .. i - jJ q•:q'l ... , .. ~4 :~~ ~ .... :;j 
1 1 ( t 5 - -6 5 tl5 

G MAJORs ~ ~ 
l 

A . B . '704 
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MAJOR SCALES IN DOUBLE THIRDS 

5 8 8 4 
8 148412 

2 t 2 

8 2 1 2 
4 8 4 

2 1 
4 3 

4 3 4 
2 1 2 

STANDARD FINGERING 

C MAJOR 

2 1 2 1 
4 8 4 3 

2 1 2 1 
4 3 4 3 

G MAJOR 

D MAJOR 

4 8 4 8 
2 t 2 t 

4 8 
8 t 

1 2 1 2 
3 4 8 4 

3 1 2 1 
2 5 3 4 3 
4 

4 8 
2 1 

4 3 5 4 
2 l 8 2 

2 3 1 2 4 5 3 4 1 
3 

2 1 
4 8 

A MAJOR 
4 5 4 
:& 8 2 f 

2 1 2 1 
4 8 4 8 

(~) 

A.B.704 

4 3 4 8 
2 12t4354 

2 1 8 2 

8 
5 

2 
4 

8 
1 

3 

3 
5 



2 1 
2 1 4 8 

3 4 
1 2 

3 
1 

2 1 
4 8 

4 3 I a 1 4 
2 

E MAJOR 

B MAJOR 

1 a :z s 
3 5 4 5 

4 
I 

! f .. • 5 t 

f I I 

F# MAJOR Enharmonic m major (.) 

5 f\f 5 4a4 
8 3 2 1 2 

D~ MAJOR Enharmonic C!l major (-) 

2 1 2 l 
4 8 4 

A 8.704 

8 
4 8 4 1 
a t a 

t 2 t 
8 4 8 f f 

8 

r 

I 

f 

-II 



3 
5 

8 
1 

2 
4 

1 
3 

~ 
2 

3 
1 

4 
2 

3 
1 

1 
3 

A~ MAJOR 

E~ MAJOR 

B~ MAJOR 

3 2 1 2 
5 4 3 4 8 1 

5 3 

F MAJOR 

4 
2 

A .B.704 

~ 3 • 3 
8 

2 1 2 1 
1 

8 
1 

~ 3 ~ 
2 1 2 8 ~ 

2 
4 

~ 3 ~ 3 
2 1 2 1 

3 5 ~ 8 
1 8 2 1 

1 
3 

2 1 2 
~ 3 ~ 

2 
4 

1 2 3 ~ 

. . 

5 
3 

1 
3 

1 
8 

3 
1 

3 
5 



MINOR SCALES IN DOUBLE THIRDS 

1 2 s 4 s 5 

2 1 2 1 
4 3 4 3 

2 
4 

4 5 8 
2 3 1 

3 
5 

3 
1 

STANDARD FINGERING 

C MINOR 

2 

3 4 3 
1 2 1 

1 3 1 
3 5 3 

(i) 

2 
4 

G MINOR 

(V 

1 
3 2 

4 

1 2 8 1 
3 4 ~ s 

A MINOR 

A .B.7D4 

3 
1 

4 3 4 3 2 1 2 1 

2 
4 

4 3 ~ 4 
2 1 a 2 

4 
2 

1 
3 

3 4 
1 2 

8 5 
1 3 

1 
3 

3 4 3 4 
1 2 1 2 

3 4 
1 2 

1 
3 

4 
2 

3 1 
5 3 2 1 

4 
2 

3 

3 

3 
1 

3 

a 

43 



3 
t 4 3 4 

2 t 2 

2 t 
2 1 4 3 

4 
2 

5 8 
8 t 

4 3 
2 I 

4 
2 

B MINOR 

t 3 2 3 
a l\4 l\ 

F# MINOR 

C# MINOR 
4 5 
2 8 

A 8 ."104 

4 3 
2 t 

3 
t 

4 3 

8 4 3 
1 2 t 

4 8 
2 t i 

5 4 a 4 3 2 1 2 

5 
3 

5 
3 

3 1 
5 3 

3 4 
1 2 

8 
1 

3 
5 

8 

3 
t 

2 
4 

8 



s 4 3 
t 2 t 

5 
s 

.. 
2 

G# MINOR 

.. 3 
2 t .. y t 

El' MINOR 

.. s .. 
2 t 2 

3 " t 2 
3 4 
t 2 

3 
t 

2 t 2 
4 s .. 

5 
8 

Enharmonic A~ minor {.) 

t 
3 3 

!\ 

(i) 
2 t 2 
.. 8 .. 

B~ MINOR 

2 

" 
t 3 
s 5 t 2 

3 4 

F MINOR 

A.B. 7<>+ 

I .. 8 
2 t 

t 2 t s 4 3 

.. 3 .. 
2 1 2 

3 
t 

5 
3 

3 
5 

t 2 t 2 
3 4 3 4 

.. 3 .. 3 
2 t 2 t 

5 
3 

2 t 
4 8 

t 2 
8 4 

8 
t 

t 

5 
3 

t 
3 

• 

3 

3 
t 

3 
5 
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I 
.1 

MAJOR SCALES IN DOUBLE THIRDS 

·' 4 i 

4 5 z 3 

I 

·' 

·' 1 

3 
1 

.1 
5 

4 
2 

"TWO GROUP" FINGERING 

C MAJOR 

I 
2 

3 1 
5 2 

1 
.1 2 3 

4 5 

G MAJOR 

5 
.1 

2 
I 

.1 
I 

I 
1 3 2 .1 
3 5 4 

I 
2 

.1 1 
5 2 I 

3 

DMAJOR 

A MAJOR 

I I 3 I 
3 2 5 2 

A. B. 704 

1 2 
I 

2 
J 

I 
3 

5 
3 

5 
3 

4 
2 

.1 
1 

3 6 4 
I 3 2 

.t 1 I 
5 2 3 

I 
.1 

3 
I 5 4 

3 2 

8 3 
4 5 

3 2 
1 1 

1 

·' 
2 
4 

5 4 

2 
4 3 I 2 

5 .. , 4 

3 2 
1 1 

3 
1 

2 
1 

5 4 
3 2 

5 4 
3 

2 

.1 

3 

3 

3 
5 

3 

3 

3 
5 



.7 4 
I 2 

5 
3 

·' I 

3 4 
I 2 

5 .1 
3 I 

I 

·' 

4 
a 

I 3 2 
.a 5 4 

F# MAJOR 

D~ MAJOR 

3 
I 

E MAJOR 

I 
.1 

B MAJOR 

I 
2 

.'1 2 
5 4 ·' 5 I 

2 I 2 
3 4 3 

5 

Enharmonic G~ major (.) 

5 
3 4 

.a 
f 

, 
3 

a 
I 

I .r 

f 5 4 3 8 f 5 
3 2 5 
1 I 3 1 

Enharmonic Cj major (-) 

4 
2 

.. , 
5 

1 2 
3 4 i ~ 

2 5 
J 3 

.1 2 
5 4 

1 l .1 
3 I 
5 2 I 2 

3 4 3 1 2 3 
5 3 4 5 

£ I 2 
.1 4 ·' 5 

A . B.704 

3 
1 

2 
4 

I 
,y 

4 
2 

I 
.1 

4:7 
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2 3 
I I 

5 
.1 

.1 
I 

3 3 
1 1 

4 5 
2 .1 

3 2 
5 4 

2 3 
1 1 

I I 
3 8 

A~ MAJOR 

3 3 1 8 
5 4 3 4 

E~ MAJOR 

,J 
5 

B~MAJOR 

3 2 I 
5 4 .1 

z 
4 3 1 

5 2 

FMAJOR 

A. 8 .704 

3 
I 

2 
I 

.~ 
3 

3 
1 

3 
I 

3 

8 
1 

3 
5 1 

3 
1 
3 

5 4 
3 3 

z 

3 
1 

3 
I 

8 
1 

3 
5 

5 
3 

I 
3 

5 

I 2 
3 4 3 

5 



.1 2 I 
,; 4 .1 

·' 2 5 4 

MINOR SCALES IN DOUBLE THIRDS 

.1 
,; 

4 
2 

4 
2 

5 
.1 

5 .. , 

5 3 
3 I 

"TWO- GROUP" FINGERING 

2 1 3 
4 3 5 

C MINOR v~ 

1 
2 

3 
5 

I 
2 

I 
3 

G MINOR 

I 
2 .1 
4 

I 
2 

.1 
I 

.1 
!i 

I 
2 

I 
2 

I 
3 

I 
3 

A MINOR 

1 I ,f I 
3 2 5 2 

A.8.704 

2 3 
4 5 

.1 2 I I 
,; 

·' 

I 
.1 

2 ·' l 4 5 3 

4 
2 

4 ., 

3 
I 

.1 
I 

3 
1 

.~ 
.1 

5 4 
.1 2 

4 
2 

I .. , 

5 4 
3 2 

·' I 

.1 
1 

2 
4 

·' 1 

3 
1 

2 
I 

2 
I 

5 4 
.1 2 

I 2 
.1 4 

,; t .1 

.I I 
,; .1 2 

4 

2 
I 

2 
1 

5 4 
,y 2 

I 

·' 2 
4 

5 4 
3 

2 

.1 

3 

.1 

.1 
,; 

.1 
I 

3 
!i 

·' 

1 

49 



&0 

·' 4 I 2 

.1 4 
I 2 

5 2 

.5 

.1 

s 
3 

3 
I 

4 5 
2 3 

5 
3 

E MINOR 

B MINOR 

: i 

1 3 2 3 
2 5 4 5 1 

2 

F# MINOR 

C# MINOR 

I 2 
.1 4 

A.B.704 

s 
3 4 

2 

I 
3 

3 
I 

4 
2 

·' I 2 
I s 4 

.1 2 

.~ 2 3 I 
4 !i 2 

.1 
1 5 

3 

·' I 

2 
4 

I 
.1 

4 
2 

! 



G# MINOR Enharmonic A~ minor (.) 

3 .J 5 4 3 
12 43 321 

2 I 
4 3 

2 I 

2 3 4 
6 j j s 3 

5 

E~ MINOR Enharmonic n• minor(-) 

3 
1 

B~ MINOR 

1 2 
3 4 

F MINOR 

A 8704 

.1 
I 

4 3 

5 4 3 2 
3 2 I I 

8 
I 5 4 3 

3 2 1 

. .. . 

I 
.1 

5 
.1 

I .. , 

·' 5 

2 
I 

5t 



I 

52 CHROMATIC SCALE 
The Chromatic Scale should be practised commencing on any note. The following examples are a 

sufficient guide as each note retains the same fingering in every case. 
SIMILAR MOTION Separated by an Octave 

f) -
• .. 1 1' 3 '12 1 3 T v;r 

1l 0 1 3 1 .... .. 

-

1 11 3 '12 1 ~ s i ";' qr "! ~i 8 '11 2 n s 1 0 & 

s 1 .~ _Q • G 1 s 1 I..! I.!.~! b! 

CONTRARY MOTION Beginning from the same note 
~ 

.. ~ v~ loll!' ... 3 '11 2 1 a 1 .. • 
2 3 I 1 

~ ! ~! 1 L!. 1 s 1 o 1l 

' 
-

.. 

~ 

& 

~ .. 

ji(l 

-
-

.. 1 11 s '12 1 ~ s T "3 

9_ 1 8 1 L s 1. t ~! ~! 

-
-

.. o6 1 "3 -~2 1 a i "f qf ";' ~i s "l't 21's 1 • .. 

.. .... 1 s 1 L s 1. 1 ~! k! ~ ! j,_l 1 L s 1 s 1 o • 

SIMILAR MOTION In Minor Thirds or Tenths 
fl - GIS 11St 8o 

e) ~3.,1 218 1 o6 & -
.... 1 8 t 11 s 1 ~! h! ~ ! ~! t 11 s l 1 s 1 .. 

-
- • s t 

.. - & .. 1 11 8 '12 1 .. 3 .,.1 2 1' s 1 .. & -
0 1 8 

A.B. 704 

I 

1 .. 

I 

I 

""i 

I 

I S 



CHROMATIC SCALE 

CONTRARY MOTION 
~ 

Beginning from a Minor Third 
, S tiS 1tS, 

• ... 3 "'11 2 11 3 1 ~ A -
~ ! b! !. L!. t s t .. Q 1 

~ I 3 1 3 .. 
~ 

• & ~ 1 1 ' 3 1 2 1 ... s "'11 2 1 ' 3 1 ~ 

.. .. 1 s 1 1...!. 1.1 b! ~! ~ !b! 11....!. 1 

SIMILAR MOTION In Major Sixths 

~ -

8 

s 

- t 3 ., 1 

t L 3 1- 1 b! h! 

- s 1 .. 

-
1 , .. 

~itt" T' +t;' 1 2 1
' 3 1 3 • s 1 3 12 1 tt;' ~i "f 

: : 1 3 1 L 3 1-1 h! h! ~ ~~ ~ ~~ ~ ~,l ~ ! b! 1 L s t 3 1 .. 

~) 

CONTRARY MOTION Beginning from a Major Sixth 
~ 

• 1 ~ • 

2 8 1 

1 3 2 

A. B.704 

-

-
s 2 • 

2 8 t 

53 

I S 

0 

. 
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I 

I 

tb jR.H. B~ 
4. Finger on ~ L. H. F• CHROMATIC SCAI. .. E 

ANOTHER METHOD OF FINGERING 
~ -
' 2 ll s 1 .. .. ... .. .. .. I l• 3 I 2 1 3 i "3 

-l!!' Ill! lol !' .. s ., 1 2 1' s 1 ,. ~ .. 
2 s 11 

~ ! ~! 1 L 2 s 4 1 o .. 

• '" ~ I 1 S "I 2 1 3 i "f 

!l 0 1 " 

-

CHROMATIC SCALE IN OCTAVES 

FIFTH FINGER ON EVERY OC]AVE 5 5 5 5 5 5 5 5 6 
5 5 5 s t '- t t ! t L t t 1 t 5 5 

~ 1 l 1 a ~~~ b~ Pjt. • ~ j._ Pjt. ;. ~. a 1 ~ 

-

FOURTH FINGER ON EVERY BLACK KEY~ 

I 

5 ~ ~~~ 
51 1 5 5 

1 t 

~ 
5 5 

L1 1 1 !. ~~ ~ ~J.. I~ !: ,a ~,a ~ ~~ ~ 5 ' fi 
5 5 5 
1 1 1 

!. L! I 

' ~ ~~~ ~~ ~ , - 6 ~ 5 ": t I I 1 1 t t 1 - -1111111 t -- L!. ' ! ~~ t ~ ~ 1 ~! 5 -:--. . 
~ ", t~ p~ q1 ~ ·~ 'i t t ti ~ 1 i '1 p~ .., , .. 

AI 5 ~ 4 5 4 5 5 5 ' 
A. 8.704 

. . 

. . 

4 
5 
1 

4 
t 
5 

~ 
1 

~ 
1 
5 



I 

I 

55 

CHROMATIC SCALE IN DOUBLE THIRDS 

4 5 

(A) STANDARD FINGERING 

3 
I 

3 
I 5 

:J 

I 
3 I 

3 

j -~:tJbi~·JUH '• --. b.- !I h. _!._i 2 L 
2 b 4 

2 3 4 5 
3 

3 4 2 3 
I 2 

4 

~ 
2 I 2 :J 4 3 4 I 

5 3 
~ 

t T' -I 

I I 

1 b ~ 2 :J I J 
:J J 2 :J I 

a 4 5 3 h! 1.-uh! ~_6! 3 l.. 3 

: 

- v -

+t --~··· 
(B) ALTERNATIVE FINGERING 

.1 4 .1 
2 1 1 

4 .1 
2 1 

.1 4 
1 1 

4 5 
2 1 

.1 5 
2 1 

A . B. 704 

3 4 
2 1 

4 
2 

1 
4 

4 3 4 
.1 2 1 1 
1 

I 

2 I 2 
4 :i 4 

J :J 
3 5 

4 5 
I 2 :i 
3 

. 
+t ,_.~ ..... 

J 1 3 I 
3 5 3 

. 

2 1 2 
.1 5 4 

1 2 
.1 4 

•1 5 4 .1 4 2 1 2 1 1 

4 
2 

#~· 

Tl 

2 
4 

1 1 
.1 4 

.1 
2 

2 1 1 2 1 2 
3 4 .1 4 5 .J 
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BROKEN CHORDS 
FORMED OF THE MAJOR AND MINOR COMMON CHORDS 

C MAJOR 

f 3 2 
f 

C MINOR 

G MAJOR 

G MINOR 

A. B.704 
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D MAJOR 

3 2 1 

5 

D MINOR 5 5 

5 
~ 4 5 

3 2 

A MINOR 

A . 8 .704 



58 

E MINOR 

1 2. 

B MAJOR 

B MINOR 

Enharmonic C~ major (-) 

2 3 

(4 2 l 

H MAJOR Enharmonic G~ major 

5 

s 2 
5 

2 t 

(4 2 
t 2) 

5 5 

5 5 

5 5 

5 5 

t 1 

A. B.704 

2 1 

5 

2 s 
5 

2) 

2 4 
5 
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D~ MAJOR Enharmonic CJ major (~. ) 
~ ~5 

2 ~) 2 3 
(2 1 5 4 2) 

(2 1 2 t 2) 
1 

C~ MINOR 5 5 
( ~ 2 I 2) 

5 

A~ MAJOR 

4 1 2 

G* MINOR Enharmonic A~ minor (-) 

E~ MAJOR 5 5 (~ 2 
t 2) 

A. B.704 
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H MINOR Enharmonic n•minor (-) 

s 5 
t 

5 5 

B~ MAJOR 

B~ MINOR 

F MAJOR 

F MINOR 

4 2 
5 

(2 

(2 t 

s 5 

2 4 4 2 t 

5 5 

5 5 

1 t 

A . 8 .704 

2 1 

2 -i 
5 

2) 

5 

t 2 

2 4 
5 

2 

2 4 
5 
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ARPEGGIOS 

FORMED OF THE MAJOR AND MINOR COMMON CHORDS 

ROOT POSITION FIRST INVERSION SECOND INVERSION 

1 

t 

G MAJOR 

A . 8 .704 
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ROOT POSITION FIBST INVERSION 

D MAJOR 

A MINOR 

5 

E MAJOR 

A . B.704 

1 

5 

2 
(4) 

(S) 
4 

2 

SECOND INVERSION 

5 



ROOT POSITION FIRST INVERSION 

E MINOR 
4 t 

5 5 

B MAJOR 

B MINOR 

F# MAJOR Enharmonic G~ Major ( ~) 

F# MINOR 

A . B. 704 

SECOND INVERSION 

5 

3 
t 2 2 t 

2 3 3 2 

2 

5 

2 

(2) 
3 

2 

63 
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ROOT POSITION FIRST INVERSION 

D~ MAJOR Enh!rmonic C# Mo.r' (-) 

1 2 2 

'• 1 (3) 

C# MINOR 

G# MINOR Enharmonic Ab Minor (-) 
4 5 4 

2 

A.B.704 

SECOND INVERSION 

1 

4 



85 

ROOT POSITION FIRST INVERSION SECOND INVERSION 

E~ MINOR Enharmonic D# Minor (~) 
~ <l54 

1 2 21 
4 4 

1 

5 

B~ MAJOR 

t 

5 .. 

B~ MINOR 
t s s1 

1 

(3) 5 

F MAJOR 

5 
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63 ARPEGGIOS 
FORMED OF THE CHORDS OF THE DOMINANT SEVZ~TH 

In order to avoid the stress always falling on the same finger, it is recommended that these 
four-note arpeggios should also be played over three octaves, in groups of three. 
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F# Enharmonic G~ (m) 
~ 8 ~ 
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1 
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t ~ 
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D~ Enharmonic C# 0-) 
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70 ARPEGGIOS 
FORMED OF THE CHORDS OF THE DIMINISHED SEVENTH 

In order to avoid the stress always falling on the same finger, it is recommended that these 
four-note arpeggios should also be played over three octaves,in groups of three. 
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5 '• 5 
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F# 

D~ 

Enharmonic G~ (.) 
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f) 
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C MAJOR 
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t 
5 

MAJOR SCALE IN SIXTHS 

Hands separately, one octave, staccato 
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