CHORDS

Major Chords: A major chord is formed by the Root Note (15t) the 3rd, and the 5th (s in the
C major triad this becomes C, E, & GJ.

Minor Chords: Start with the Major Chord/Triad and flatten the 3rd by a semitone.

Diminished Chords: Start with the Major Chord/Triad and flatten both the 3rd and Sth notes by
a semitone.

Augmented Cherds: Start with the Major Chord/Triad and sharpen the Sth note by a semitone.

Sixth Chords: Start with either the Major or Minor Chord/Triad in root position, (depending on
whether you want a Major or Minor 6th), and then simply ADD the sixth note of the scale in with
the others.

Major Seventh Chords: Start with wour Major Triad in root position and ADD the 7th note of
the scale.

Seventh Chord: Start with yyour Major Triad in root position and ADD the 7th note of the scale,
then flatten it by a semitone.

Miner Seventh Chords: Start with a 'plain' seventh chord (with the flattened 7th -as abowe),
and then flatten the 3rd note of the scale by a semitone as well,

Diminished Seventh Chords: Start with a 'plain' seventh chord and then flatten all the notes
by & semitone except the 1st (root) note.



ki ig i ii: e

SISt

H_lB
——
)
—e
H_IB
——
—)

Muﬂ
S— )
——0—
— @
I
E— )
—0—
—




 —_—— !, T 1t [ — «A[T—
H|H_.|H@|rH_.|rHT|

——o —o 9 /e % /=%
e 0 8 8 —8 —8

- —— 1 @@} @ W

H|H|“H|H—|H|H_|
) —_—_— e —_—T T W —

A== = == S 1 ==
w @ 8 —O 1 a0 /— =
P E=oE—n 0 —0 80 —0

e B Ty b  — —  —q e —
N M~



SRS ELE R

ke SO A O ke e &

e "t " T [

E— ] R S— B - [ — ) [ S —
—o 0 0 0o =% —
— — — —— —
LQ - ——— — E— — E—
—a — —8 —a& —a ——
P —— 0 0 ——0 ——0 — —_—
OMH_l m.H_Iﬂ o — ] e H_d
— ) E— Y — E— N



LR LR

N

— ey EE E— e S — e [ — e [ —— e [ S
H_|H-dH._|H_|H_|H_|

— 0 3 3 1 3 |
0 —_— e —_—T —T W —

N O— s—@— —O0&— —0
©

r H| — E—— — — ———
O 8 — el E—— —



LRI T ELEL

&

 — [ —  — [ — — |

e 0 8 8 —& |

T [ [ b e |
b H@| [ [ 1 _H@|

1 T e T — ”Ho|
I [ e [ I —

T E=9i—8 —8 —6 —8 —
v [ B — —— ”

— o — e e
O T T g | |



I TEIETEE

NP EA NP EA NP EA NP AR NG A O

0 & & & -8 &

— e EE Ee— e S r— e [ — e [ —— e [ S
H_|HOTH._|H_|H_|H_|

1) ) 3 1 3 |
0 —_— e —_—T —T W —

BH_|H_|H_|H0_|

LD —ws—n 8 —8 —86 0

L . H|M”| I e 33— iy

h e — “H_.| E.H_| .mH| O | e



T el min I bl el b L

e H_Ia  — e —

" - !, "t "t [/
" —— Y T MMMt Tt [/ —
- /r— /" " T
H_lH_hH_lH_lH_l




il

A

~&»

o0 A O

A

e

NG

it
I
 —

A
—
I
e

—Q—
Hlﬂ
E—)
———
H_d
e— ]




gl g gl

A

ke

H_|H_IﬁH_|H_|H_|H_|
—— | —— 0 —0 —@

H_|H_dH_|H|H_|H_|
H_lH_lH_lH_lH_lHoul
H_|H@|H_|H_|H_|H_|




“lple i R bl Rl Il

6P A 9 A N0 A

e 11— 11— E— ey | 11— 1

"t l— e — " e

M _H_Ia  — — T [ —

ey ——  —

—— @ — | ] =9 =9 —@

# 1 | T N ey | T 1
] [——— ] | T ]
 — s e | b i

f— ] _H_h  — ' b [ —



Tlhlenn ik e R

v A O

e | e e P

e H_d e —— e T
 —  —  — —  — Houl
b H9u| b 1 b b
b T




Rl B R B el B

R R

b | e

- ) "t " T} [
— ) Tt T T A T—
E— ey [N S—

H_lH_InH_lH_lH_lH_l




“lelr i el v GlE

DN A DO & =0 A

e _He_| b — e e

— ) S F— ) [ S— )

M 1 b 11— e 1
] 1 — ] 1— ] T
e Ho| e b e b

______
DDDDDDDD



“ el n ig I E% _T I3 : EI% udly

&0 &
— = = = = B
—o —8 —8 —g. —8 —o
—e 1 = —a —a o
— = =8 =8 — —=
I —
—)
—
e—




° Bl

il it L

oo &

&

v A O

A
—
I
T

——— ©®
—
—
)
—
)
—

—o—
==
==
——
==
—o—

&




TRUAY M R ER

E»

———— 0 — [ @ @
m———— N — ) ——— e
=0 == = =5 =2 =2

e— e — T = e B s S I s— R —
— | ] @ e [
e e e e e e
———— —@— r H_|




- ;I i MI: i ﬁ ¥ % i %@

s

Muﬂ
E— ]
—
—
— ]
E— ]
— O —




Ll

A

S &\

NG

1 —
1} —
—

e

e

e

B R B

e

AR




il

ull

LA




L=




ﬁ:

oo A
—
—o—
—o
—
—o—
——
—

@%




3L

— .

SO AN O
—— | —®
)

—
—
)
——
—
—
— —
— R
)
— —
— N
—— R

B




UL TEILT,

— =0 [ B = [
— | P ] @ @

—— @ ] /1 B/ /]

——— ] —— ——Q— |

— | =1 B = = Be—

—— ) ] ] 7
-  —— 1 33— |1t |1 | ————— 1+

bH_|H0|H_|H_|H_|H_|
GH_|H_|H_|H_|H_|HQ|
—— — e e @

7)) = = —0
C O g/ 0O 0

W M e 0 —— . —



LU TR LT,

&

&

11—




" nlp
=1

oo &

gl

oo &

m

il

3 c

b

L
E— )
—— ®
@
— &
E— )
—— ®
E— )
— )

2
—— @
E— )
——Q
=
— O
E—
——©
—




" 4

il

N

————
—_

=NG»
— —
e
e —

L

&

i

A

Li

A

6
'}
—

7t

e
1
 —

N8O




e — " e " Hou|

1 I — ] " — ]

H_|ﬂu — =} 0 |/

= : @



e e b — b e

— e u — —
— @ 0 [ | [ @ & [
——— = P/ = ==
M. F— I I T s F—
“ @ 0 | 8 8 —O
m D m E—r) IS - ) e — [ O— [



SCALES

Which finger do | start with?

Mot all scales start with the same finger. Below is a table that shows which finger to start with in
each key. The fingering numbers are the same as for the chords.

Key Startwith Key Start with Key Startwith Key Start with
A 5 Eb 3 A 1 Eb 2
Left Hand aAm 5 Ebm 2 Amm 1 Ebm » Right Hand
Bb 3 E 5 EBb 2 E 1
Bbm 2 Em 5 Bbm 2 Em 1
B 4 F 5 B 1 F 1
Bm 4 Frn 5 Bm 1 Fm 1
C 5 F# 4 C 1 F# 2
C# 3 4 C# 2 2
BG 1 .2 C#m 3 G 5 C#m 2 G 1 e 9 o@
Q Cb 3 Gm 5 Db 2 Gm 1 1)
D 5 Ab 3 D 1 Ab 2
Om 5 Abm 3 Om 1 Abm 2
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Arpeggios

An arpeqgio (or broken chord) is basically 3 chord broken up into its cormponent parts, (arpegoio itself means - 'to play
harp-like'y and is really a chord that's playved one note at a time. For exarmple, 8 G chord is comprised of the notes G- B -
D. Ifyou play these notes one at a time ih succession you get an arpeggio in G. It's as easy as that.

Once you become confident playing scales you will want to move on and have a go at arpeggios.

some keyhoards will play automatic arpegnios as accompaniment (though obvioushy not a piano) but they are worth
learning as they can come in handy for improvisation, especially for creating 2 1eft hand part beneath a melody. They can
also ke used as fills, intros and endings.

Playing arpegoios is like playing scales, the notes are spread out fram the bottorm up and then down again. Far example
to practise playing an arpeggio in G start by playing the Iowest G on the piano and then play the rest of the notes in the G
chord (G - B - D) with the 1eft hand. Then repeat what you just played with the right hand in the next highest octave and
then cross the |eft hand over the right and repeat the G arpeggio in the next octave. With a bit of practise you'll soon be
ahle to play the arpeggio fuently along the whale length of the keyboard.

Here's a handy hint for playing arpeggios as introductions.
Each key has its own particular chord to use as an introduction
chord. This is a fifth (or five scale tones) above the key. 50,
for example, a G7 will be the intro chord for C. The table
below shows the key followed by its matching intro chord:

If wou want to learn maore about arpeqgios
and broken chords there are plenty of
excellent hooks availakle from most good
music stares.

C-G7 E-B7 Al - Eb?
Db - A7 F-C7 A-ET
D-AY G- Db? Bb - F7

Eb - Bb7 G-D7 B - F#7




Ornaments - wnat are they | hear you ask? Well, in layman's terms they are those 'fiddhy

bits often found in Barogque music. They are known generally as 'ernaments', and are phrases used
to embellish a piece of music. They are indicated by certain musical signs -it's a kind of musical
sharthand. Mordents look like this:

Mord —j? Inverted —J{h = gp—
ordent nverte :
(Standard) &Y =M Mordent {5} B

o Looks Plays o Looks Plays
like like like like
. | [ i d
Flattened £ e Sharpened [# st
Mordent L] —= Mordent L5 — =
e Looks Plays o Looks Plays
like like like like
Atrill uses the next note up in a key Aturn uses the two adjacent notes
to create a fast alternating effect. to produce a phrase or 'flourish'.
A Shak *—h & L ——
ake . . s
or "Trill' {3 o A Turn ;frg o
el = T o}
Looks Looks Plays
like Plays like like A
Acciaccatura A -
Another litle ornament often seen is an I — - —
'‘Acciaccatura’ or Crush note. Thisis a *;f "i
quickly playgd note, sliding up or down Shiding Sliding
onto the main note. down up
Appoggiatura
Along similar lines to the Acciaccatura | is # ] —
the 'Appoggiatura’ from the Italain 'to w—er g
lean'. Itis basically a short note 'leaning' Y = =

into the main note which is on the beat.



Achieving the right posture

Your posture is wrong if you find yourself either
hunching over the keyboard | or having to constantly
PiENd you Neck.

A Head straight ahead

[
£
L
Sitting too low at the keyboard will make fingers wark & !
too hard with the extra, unnecessary arm weight. ___ﬁ i
w f
L
1]
2
1]

Sitting too high at the keyboard will make your playing
too stiff and rigid with added tension in the wrists and
shoulders.

L

Arms aligned to
the keyhoard

vour stool or bench should be height adjusted so that
wour forearms align with the keyboard itself.

You should sit slightly forwards rather than backwards,
to allow for more control. Howewver, allow enough space
far wour elbows to move freely!

Sit with wour head straight ahead - try to 100k at the
music and not be constantly looking down or hunching
over the keys - this will come with time as your fingers
biegin to find the notes without looking.

When you're using the piano pedals use your hegl as
an anchaor, otherwise try to keep your feet flat and Feet flat on the floor
comfortable when you're not using the pedals.




